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| do not separate
the condition of
a writer from
that of a citizen.

JOSE SARAMAGO
IN THE EARLY
1940s.

«Now | can clearly see those who were my
life-masters, those who most intensively
taught me the hard work of living, those
dozens of characters from my novels and
plays that right now | see marching past
before my eyes, those men and women
of paper and ink, those people | believed
| was guiding as | the narrator chose
according to my whim, obedient to my
will as an author, like articulated puppets
whose actions could have no more effect
on me than the burden and the tension
of the strings | moved them with.»

SPEECH IN STOCKHOLM (1998).

THE FIRST NOVEL (1947) AND THE LAST, (2014) UNFINISHED.

POEM OF YOUTH (UNPUBLISHED).

1 JOSE SARAMAGO



THE MAKING
OF THE WRITER

José Saramago's education was restricted
by a social background that did not allow
him access to university. In the 1930s,
José de Sousa Saramago went to primary
school, then attended Gil Vicente High
School, later gaining entrance to Afonso
Domingues Industrial School.

Literature makes a relatively early
appearance in Saramago'’s life. His
initiation into literature was largely
self-taught, consisting of occasional

but intensive reading. There begins

the growth of a literary family tree, its
branches being Fernando Pessoa and
Kafka, Montaigne and Jorge Luis Borges,
Raul Brandao, Garrett and Father Antonio
Vieira.

On reaching almost twenty-five years of
age, Saramago published Country of Sin
(1947). A literary silence of almost two
decades followed.
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THE MAKING
OF THE WRITER

Before his first high-profile novel (Raised
from the Ground, 1980), José Saramago
lived a quiet cultural existence. However,
he did not stop publishing, especially

in the press; He, who by then, was a writer
in the making, left unfinished manuscripts
and aborted literary attempts along the
way. For example, the novel Skylight

was only published in 2011, after the
author's death.

In the meantime, José Saramago was

a translator, an employee at a publishing
house, a storyteller and a chronicler. From
this last activity, one experience remained
that would be of great use to the novelist
he was yet to become.

This is also the time of poetry: Possible
Poems (1966), Probably Joy (1970) and
The Year of 1993 (1975), the last of these
containing texts already in transition to
narrative. Meanwhile, the time for freedom
had arrived and with it the writer had
gained an acute awareness of himself and
his craft. The Manual of Painting and
Calligraphy (1976) bears witness, in an
autobiographical tone, to this newfound
awareness.
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THE TIME

OF THE STATUE

The second half of the 1970s is decisive
for the emergence of themes that José
Saramago explores in more depth in his
great novels of the 1980s. Thus, authorial
responsibility and the application of
History in fiction become central to
Saramago'’s literary career.

The Manual of Painting and Calligraphy
(1976), represents the triumph of writing
as a way of unveiling reality; the short
stories in The Lives of Things (1978) can be
read as embryos of novels to come later;
and Raised from the Ground (1980),

a story with strong social implications,
shapes the epic of a group marching
towards the liberation of 1974.

The same liberation is dramatized in The
Night (1979), immediately before the
appearance of Camoes in What will | do
with this Book? (1980).
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THE TIME
OF THE STATUE

The purpose, revealed by José Saramago,
of "putting this into a novel” made the
Convent of Mafra the central element

of an ideological revision of history. In it,
fiction presents us with obscure
characters, others more unusual (such

as Blimunda) and a whole revision of
"official” historical truths.

Following a similar impulse, Saramago,
in The Year of the Death of Ricardo Reis
(1984) revives the Pessoan heteronym.
On his return to Portugal, Ricardo Reis
engages in a dialogue with Pessoa and
casts a discreetly critical eye over
Salazarian Portugal and Europe, where
totalitarian regimes are emerging.

In a way, these are novels centred

on Portugal. On another note, it was

a revisiting of Portuguese land that gave
rise, in 1981, to Journey to Portugal.

RETRACING THE STEPS THAT WERE TAKEN 1922—2022



THE TIME

OF THE STATUE

The theme of writing, already present

in The Manual of Painting and Calligraphy,
is further developed in The History of the
Siege of Lisbon (1989). In this case, a truth
is presented, that is different from that
which was known and is now questioned:
the reviewer-writer Raimundo Silva makes
evident, through language, a kind of
fragility that affects a stable historical
episode. Once again, the fiction proposes
a subversive and critical knowledge of
history.

With a different purpose, but still in
accordance with History, Saramago
constructs an extremely original allegory:
that of the Iberian Peninsula separating
from Europe. The Stone Raft (1986) sails
southwards, away from Europe, linking the
Portuguese and the Spanish in search of

a shared destiny.
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THE TIME

OF THE STATUE

In the late 1980s and early 1990s,
Saramago published three works that
embody his critical relationship with God
and Christianity: two plays (The Second
Life of St. Francis of Assisi, 1987; In Nomine
Dei, 1993) and a novel: The Gospel
According to Jesus Christ (1991).

The first denounces the degradation of
the Christian message of Franciscanism,
as well as intolerance and fanaticism

(In Nomine Del). In its turn, The Gospel
according to Jesus Christ is an interpreta-
tion of Jesus as a human figure, in his
relationship with others and with God.
The image that remains of God is that

of an authoritarian and oppressive figure,
even affecting Jesus, his own creation.

Following the controversy that The Gospel
According to Jesus Christ provoked, with
repressive measures taken by the political
power of the time, José Saramago went

to live in Lanzarote. However, he never
considered himself a political exile.
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THE TIME
OF THE STONE

The novels that follow The Gospel
According to Jesus Christ are an attempt
to enter "the deepest part of ourselves".
We are now in the "time of the stone".
With it comes concise writing and, at
the same time, allegory becomes

a predominant literary process, with

a distinct metaphorical feature. The
"time of the stone"is thus surpassed,
when José Saramago describes "the face,
the gesture, the clothes, the figure".

Blindness (1995) and All the Names (1997)
are novels from the "time of the stone".

In the former, a devastating epidemic
represents more than physical blindness, it
is also a brutal crisis of human reason, the
source of cruelty, selfishness, and violence.
In the latter, a trivial character devotes
himself to the persistent search for an
unknown woman; this being a metaphor
for the search of another, the search
forces a reflection about identity, even
after the death of that other.

Meanwhile, in 1995, José Saramago was
honoured with the Camoes Award.
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THE TIME
OF THE STONE

On 8th October 1998, the Swedish
Academy announced that Saramago

had been awarded the Nobel Prize for
Literature. On 10th December, Saramago
was handed the Nobel Medal and Diploma
by the King of Sweden.

At the turn of the century and the
millennium, Saramago's civic and political
intervention became more pronounced,
along with the growing ethical concern,
evident in his novels.

By way of allegory, which harks back to
the Platonic myth, The Cave (2000) tells
us of the violence exerted on the weak in
an increasingly globalized and inhuman
world. The subject of "the other”, already
present in All the Names, reappears in
The Duplicate (2002), coupled with the
subject of identity and its related
meanings: compassionate understanding
of the other, respecting difference and
bridging the distance between men.
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THE TIME
OF THE STONE

In Seeing (2004), we observe the effect
of continuity with characters that come
from Blindness. At the same time, Jose
Saramago insists on combining narrative
with essayistic register. The blank ballot
epidemic makes this story a novel with

a strong political tone, questioning the
contradictions of democracy and issuing,
what we may call, prophetic warnings.

Again, in an allegorical tone, Death at
Intervals (2005) is about an unusual
situation: the suspension of death. More
than an enquiry into immortality, the novel
is a fictional digression in a sarcastic tone
about the human condition, its fragilities,
and contradictions.

Alongside these novels, Saramago
returns to theatre and deconstructs

a literary myth in Don Giovanni or, the
Dissolute Absolved (2005). Saramago's
text is the libretto for Azio Corghi’'s opera
Il Dissoluto Assolto.
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THE TIME
OF THE STONE

Towards the end of his literary work, José
Saramago returns to themes from "time
of the statue'. "We are our own memory",
he states, after publishing the account
with which he evokes his childhood,

in search of reinventing himself (Small
Memories, 2006).

After this, José Saramago published

The Elephant’s Journey (2008) and Cain
(2009). In these final titles, History and
God reappear, fundamental elements of
an important part of his previous work.
Bearing the signature of the first, the
episode of the elephant that travelled
from Lisbon to the court of the Archduke
of Austria at the time of King John IlI, is
fictionally reconstructed; in Cain, the
figure modelled in the Old Testament with
sinister features is refigured as a victim of
God's discretion, vindicating a freedom
mutilated by its creator.

When José Saramago died on the 18th
June 2010, he had only just begun
Alabardas, Alabardas, Espingardas,
Espingardas. In 2011, Skylight was
published, a novel that has remained
unedited.
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SARAMAGO,
A UNIVERSAL

WRITER

Throughout his literary life, José Saramago
addressed, in interaction with his literary
work, social, ethical and political issues.
The growing relevance of these issues in
the writer's career explains these words:
"I am less and less interested in talking
about literature".

Following the example of his grandfather
Jeronimo Melrinho, Saramago became

a ""wise man". In this way, his work
gained a dimension of universality that
transcends borders and denounces
contradictions, that affect human
societies in the transition from the 20th
to the 21st century. The human being at
the centre of the writer's concerns is not
abstract: he takes concrete form in
situations of oppression, abandonment,
and social exclusion, in different parts of
the world.

Finally, Saramago's social and ethical
commitment manifests itself in his call to
move from demanding rights to the
affirmation of human duties.
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SARAMAGO,
A UNIVERSAL

WRITER

The legacy of a writer is made up of the
works he leaves to posterity and by his
thoughts, especially when, as in the case
of José Saramago, those thoughts point
to the future.

Saramago's work is alive, first of all, in the

minds of his countless readers, in many

languages, all over the world. Furthemore,

it has given rise to countless artistic
manifestations which adapt Saramagian
texts and, in other languages, articulate
his greater meanings.

In cinema, theatre, television, comics,
opera and ballet, as well as in various
exhibitions, the Saramagian message
remains current and active. Also, in the
places where the writer lived and where
he left his collection: the José Saramago
Foundation, in Lisbon and in Azinhaga, as
wellas in Lanzarote, the house where he
spent the last years of his life.
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